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L E S S O N  1L E S S O N  1

HOB GIVES HIS FIRST IMPRESSIONS 
OF ENGLAND

(The students whom we have met in Books I and II,
Lucille, Frieda, Olaf, Jan, Pedro and Hob, are back again
with Mr. Priestley, their teacher, in his study.)

Hob: Do you remember, sir, that at our last lesson before the holi-
days you promised to let me tell the story of my first day in England?

Mr. Priestley: I remember it very well; and so now, at our very 
first lesson, we are all waiting to hear what you have to tell us.

Hob:  Thank you, sir. Well, my first impressions of England 
are connected with food.

Luci l le :  You don’t need to tell us that!
Hob:  ...and, strange to say, they are of how an English break-

fast beat me.
Frieda: You don’t really expect us to believe that, do you, Hob?
Hob: Well, it’s quite true. Of course, it was some time ago and, 

though I say it myself, I’m a better man now than I was then, but, 
honestly, I was beaten. But let me begin at the beginning.

* * *

When I left the train at Victoria Station my first impression was 
of rain and fog and people with umbrellas. A taxi-cab, which might 
have been used by Lot and his family as they left Sodom and Go-
morrah, took me and my luggage and struggled bravely through the 
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traffic. And what traffic and what crowds! I had never believed my 
geography teacher when he told us there were more people in Lon-
don than in the whole of my country. I thought he had just said it to 
make his lesson more interesting, but I believed him now.

However, I got to my little hotel at last, and the first thing that 
took my eye was the porter, a big fat man with a round pink face 
like an advertisement for babies’ food. Then I met the manager. 
He rubbed his hands all the time as if he was washing them, and 
smiled without stopping. What he said I could not understand, 
though I had learned English at school. I said to myself, “Per-
haps he doesn’t speak it very well — some English people don’t.” 
But I told him my name, and he smiled again and told one of 
the little boys with brass buttons to show me up to my room. Ten 
minutes later I was lying in a hot bath washing off the last dusty 
reminders of the Continent; another ten minutes and I was un-
der the bedclothes and fast asleep.

When I woke next morning, I felt hungrier than I had ever felt 
in my life before; I seemed to have a hole instead of a stomach. 
I dressed quickly and hurried down to the dining-room. It was 
a big room with six tall windows and the ugliest wallpaper I had 
ever seen. However, I had been told that the hotel was not beauti-
ful but that you were better fed there than in any other hotel in 
London; — and that was what I wanted just then.

The waiter came hurrying up. Before I came downstairs I had 
prepared myself very carefully for what I must say. I had looked 
three times in my dictionary to make sure that “breakfast” re-
ally meant “breakfast.” I had tried to get the right pronunciation 
and had stood in front of a mirror and twisted my mouth until 
it ached.

The waiter asked me something I could not understand, but 
I spoke only my one prepared word, “BREAKFAST.” He looked 
at me in a puzzled way, so I repeated it. Still he did not under-
stand. It was unbelievable that English people didn’t understand 
their own language. The waiter shook his head, bowed and went 
away, but he came back in a minute and brought the manager 
with him. I was feeling slightly annoyed, but I said, “BREAK-
FAST.” The manager smiled and washed his hands, but looked 
as helpless as the waiter, so I took out a pencil and wrote on the 
table napkin, “Breakfast.” I have never seen such surprised faces 
in my life — so perhaps I did not pronounce it correctly after all.



6

A little later the waiter brought a tray with tea, toast, butter and 
marmalade — enough to feed a small army — and went away. But 
I was hungry, and I left nothing; I am sure I drank at least two 
pints of tea, ate almost a loaf of toasted bread and large quanti-
ties of butter and marmalade with it. When the waiter came back 
I thought his face showed a little surprise, but you can never tell 
what a waiter’s face really shows. In another minute he brought 
another tray with a huge portion of bacon and eggs. He must have 
misunderstood me, but I thought it was no use explaining to peo-
ple who don’t understand their own language, so I just set to work 
on the bacon and eggs and ate on steadily, wondering all the time 
whether I could possibly clear that plate or whether I should burst.

Well, I finished the bacon and eggs, and was just trying to 
get up out of the chair when here was the waiter again with an-
other tray. This time it was a whole fish in a thick white sauce. 
Surely this must be a joke, I thought; but before I could tell him 
anything, he had put down the tray and gone away. There was 
nothing for it but to face that fish with what little courage I had 
left, but all the time I was eating it I was trying to think of what 
I could say to that waiter when he returned. I had brought my 
grammar book with me in case of need, but have you noticed 
how all these grammar books give you sentences like this:

The little girl gave the pen of my aunt to the gardener. 
— but not the essential English about breakfasts big enough 

to feed an army?
But at last I had made up two sentences in my mind — avoid-

ing verbs as much as possible, because I was never sure which 
were irregular. I called the waiter to me. He bowed, and then 
I told him in very correct English what I thought of English 
breakfasts. I told him that only a man who was dying of hun-
ger could eat such a breakfast. He must have understood me at 
once. I felt very proud of my English, especially “dying of hun-
ger”; that was a grand expression. I have never seen anyone clear 
away the empty plates as fast as he did; he almost ran out of the 
room, but in a minute he was back again — with a big plateful of 
sandwiches. This was too much. I gave up the struggle. I got up 
and made my way slowly and heavily to my room — at least five 
pounds heavier. I never believed until then that any meal could 
defeat me, but on that day I met my Waterloo.1

1 To meet one’s Waterloo = to be completely defeated. Napoleon 
was defeated at Waterloo in 1815.
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(Â óïðàæíåíèÿõ II–VII ïîâòîðÿåòñÿ ãðàììàòè÷åñêèé 
ìàòåðèàë èç Êíèãè II).

I. Ïðèäóìàéòå ïðåäëîæåíèÿ ñî ñëåäóþùèìè ñëîâàìè è ñëîâî-
ñî÷åòàíèÿìè:

1. expect
2. connected with
3. struggle
4. traffic
5. dusty
6. umbrella
7. advertisement

8. brass
9. ugly

10. twist
11. bow
12. loaf
13. tray
14. burst

15. in case of need
16. avoid
17. dying of hunger
18. big enough
19. defeat
20. marmalade
21. sauce

II. Óïîòðåáèòå ãëàãîëû â ñîîòâåòñòâóþùåì ïðîøåäøåì âðå-
ìåíè è ñêàæèòå, êàê îíî íàçûâàåòñÿ:

1. When I leave the train my impression is of rain and fog.
2. He takes my luggage and struggles through the traffic.
3.  I have never believed my geography teacher; I think he 

has said that to make the lesson interesting.
4. The first thing that takes my eye is the porter.
5. I can’t understand what he says.
6. He tells one of the little boys to show me to my room.
7. When I wake I feel hungry.
8. I have been told that you are well fed in this hotel.
9. I can’t understand him, but I speak my prepared words.

10. He doesn’t understand me.
11. I take out a pencil and write “breakfast.”
12. Perhaps I do not pronounce it correctly.
13.  The waiter brings in a tray with tea and toast, and goes away.
14. He misunderstands me.
15. I set to work on the bacon and eggs and eat steadily.
16.  I am wondering whether I can clear the plate, or whether 

I shall burst.
17.  I tell him that only a man who is dying of hunger can eat 

such a breakfast.
18. He almost runs out of the room.
19. I give up the struggle and get up to make my way out.
20.  I don’t believe a meal can defeat me — but I meet my 

Waterloo.
21.  I shall finish my breakfast by ten o’clock. (Turn this verb 

into the Future Perfect Tense.)

III. Çàìåíèòå âûäåëåííûå ñëîâà ïðèòÿæàòåëüíûìè ìåñòîèìå-
íèÿìè â àáñîëþòíîé ôîðìå:

1.  You told me your first impressions, now I will tell you my 
first impressions.



2.  Those are my first impressions. What are your first impressions?
3. Your taxis look very old; our taxis are newer.
4. I shook my head, and the waiter shook his head.
5.  In the breakfast-room of the hotel there were four people: 

a woman, her two small sons and I. I ate my breakfast, she 
ate her breakfast, and the boys ate their breakfast.

IV. “I had prepared myself very carefully.” Êàêèì ìåñòîèìåíèåì 
ÿâëÿåòñÿ çäåñü myself? Íàçîâèòå ñîîòâåòñòâóþùèå ìåñòîèìå-
íèÿ äëÿ you (åä. ÷.), him, her, you, it, us, them. Îáúÿñíèòå ðàç-
íèöó â ïðåäëîæåíèÿõ:

1. Íå helped him.   2. Íå helped himself.

V. Îáúÿñíèòå, ÷òî âûðàæàþò shall, will è going to â ñëåäóþùèõ 
ïðåäëîæåíèÿõ:

1. Tell me what you want for breakfast and I will get it for you.
2. Shall I bring you some more sandwiches?
3. If you want more sandwiches you shall have them.
4. I will learn to speak English even if it takes me five years.
5. I am going to write a letter home tomorrow afternoon.
6.  There are a lot of black clouds in the sky; I think it is going 

to rain.

VI. Íàçîâèòå âðåìÿ, èñïîëüçóåìîå â ïðåäëîæåíèÿõ, è îáúÿñ-
íèòå åãî óïîòðåáëåíèå:

1. I am sure Hob won’t be feeling hungry after that breakfast.
2. This time tomorrow I shall be flying to Paris. What will you 

be doing then?

VII. Óêàæèòå ðàçíèöó ìåæäó ïðåäëîæåíèåì ñ ãëàãîëîì â äåé-
ñòâèòåëüíîì çàëîãå è ïðåäëîæåíèåì ñ ãëàãîëîì â ñòðàäàòåëüíîì 
çàëîãå. Ïðåîáðàçóéòå äåéñòâèòåëüíûé çàëîã â ñòðàäàòåëüíûé:

11. Mr. Priestley teaches the students.
12. A taxi-cab took me to my hotel.
13. In this hotel the manager meets all the new guests.
14. The waiter brings the breakfast.
15. The waiter brought the breakfast.
16. The waiter will bring the breakfast.
17. They feed you well at this hotel.
18. They speak English there, but not Ruritanian.
19. They will feed you well at this hotel.
10. They fed me well at that hotel.

Ñî÷èíåíèå
1.  Îïèøèòå ïðîèñøåñòâèå â îòåëå ñ òî÷êè çðåíèÿ îôèöèàíòà.

2.  Íàïèøèòå ðàññêàç, êîòîðûé çàêàí÷èâàëñÿ áû ñëîâàìè: 
“...but that day I met my Waterloo.”
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L E S S O N  2L E S S O N  2

OLAF AND PEDRO DISCUSS THEIR PLANS

Pedro:  How much longer are you staying in England, Olaf?
Olaf :  Well, I don’t quite know, but I shall be here for another 

year at any rate, probably two years.
Pedro:  That’s good. I shall be here for at least another year.
Olaf:  What are you going to do when you leave Mr. Priestley’s?
Pedro:  I want to go to Cambridge. I discussed all this with 

my father before I left home and he said that he wanted me to 
spend a year in Paris and a year in Germany so that I could get 
a really good knowledge of French and German. Then he want-
ed me to spend two or three years with Mr. Priestley and try for 
an English degree at Cambridge.

Olaf :  Have you enjoyed your stay in England?
Pedro:  Oh yes, very much. I knew it would be pleasant but 

I didn’t think I should meet such interesting people. But what 
are you going to do when you leave England?

Olaf: I am going into my father’s business, a shipping company.
Pedro:  That will be very interesting.
Olaf :  Yes, I think so. At first I didn’t think it would and 

I wanted something quite different. I thought life in an office was 
very dull.

Pedro:  What did you want to do?
Olaf :  I wanted to be an artist and paint pictures. I said that 

nothing would ever make me go into an office. “The only life for 
me,” I said, “is a life of art. In a few years I shall earn fame and 
fortune by my pictures.” Of course I was only fifteen or sixteen 
and hadn’t much sense.

Hob:  I painted a picture once. I showed it to an artist, 
Miguel Macasso, who had sold a picture to Uncle Albert, and do 
you know what he said about it? He said that my picture would 
hang in the British Museum long after Rubens and Rembrandt 
were forgotten.

Olaf :  Did he really?
Hob:  Yes. But he added, “But not until they are forgot-

ten.” Macasso was a funny fellow. I remember one time I was at 
his house and, as he looked through the window, he saw an old 
fisherman going by. Macasso thought the old man would make 
a good subject for a picture so he told me to go out and tell the 
fisherman that Mr. Macasso wanted to paint him. I went. The 
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man thought about it for a minute or so and said, “What will he 
pay me?” I said that he would give him two pounds. The man still 
hesitated, so I said, “It’s an easy way to earn two pounds.” “Oh! 
I know that,” said the man, “but I am wondering how I shall get 
the paint off afterwards.”

Pedro:  To come back to your story, Olaf, what did your fa-
ther say?

Olaf :  Oh, he was very good about it. He said I could go to 
the best art teacher in Stockholm and have some lessons. Well, 
after a week or two the teacher told me that it was a waste of time 
for him to go on teaching me. “You will never be a painter,” he 
said, “not if you live to be a hundred. Don’t come for any more 
lessons. Go back to your office.”

Pedro:  Well, that was honest enough, but rather hard on you.
Olaf :  Oh, I didn’t mind. I told him that I knew he was right.
Pedro:  So you went to your father’s office then?
Olaf :  Yes. My father was very pleased and said he wanted me 

to spend a year there to get a good knowledge of the organization 
of the business. “At the end of a year,” he said, “you can go to my 
friend, Mr. Priestley, to learn English well.” You see, we do a lot 
of business with England. He added that when I knew English 
well, he would arrange for me to go into an English firm to learn 
English business methods.

Pedro:  So I suppose that some day you will be managing 
a shipping business in Stockholm.

Olaf :  Well, my father said that in nine or ten years’ time he 
wanted to retire, and he hoped that by that time I should be able 
to run the business.

Pedro:  That sounds fine.
Olaf :  Yes, I shall be very proud when I can write to you on 

paper headed:
Gustav Petersen & Son,

Shipping Agents,
Stockholm

and say, “Come and spend a holiday with me in Sweden.”
Hob: I must tell you another story about Miguel Macasso. 

One day a very wealthy American, Hiram Boost, came to Ma-
casso — you may have heard of Boost, he’s in films — and he said 
he had bought, secretly, a valuable 16th century “old master.” He 
said, “I know that the English Government won’t let me take it 
out of England, but I have a plan to get round that. I want you 
to paint a picture — it doesn’t matter what it is — on top of the 
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‘old master’.” Hiram then explained that he could quite easily get 
Macasso’s picture removed from the canvas when he got to New 
York, without damaging the painting underneath. Well, Macasso 
painted a picture of a London gas-works on it, and old Boost got 
the canvas to New York all right and sent it to the firm he knew 
to have Macasso’s painting removed. About a week later he got 
a telegram from the firm. It said: “We have removed the picture of 
London gas-works, also ‘old master’, and are now down to a por-
trait of Queen Victoria. When do you want us to stop?”

I. Ïðèäóìàéòå ïðåäëîæåíèÿ ñî ñëåäóþùèìè ñëîâàìè è ñëîâî-
ñî÷åòàíèÿìè:

1. at any rate 
2. discuss 
3. knowledge 
4. degree 
5. company 
6. artist 
7. fame 

8. office 
9. organization 

10. method 
11. manage 
12. firm 
13. plan 
14. damage

15. get round
16. remove
17. down to
18. portrait
19. arrange
20. fisherman

II. Ñîñòàâüòå âîïðîñû, îòâåòàìè íà êîòîðûå ÿâëÿþòñÿ ñëåäó-
þùèå ïðåäëîæåíèÿ:

1. I shall be here for another year.
2. I’m going to Cambridge.
3. Yes, I spent a year in Paris and a year in Germany.
4.  So that I could get a good knowledge of the language and 

the people.
5. Oh, yes, I enjoyed it very much.
6. He has a shipping office.
7. Because I thought it would be a terribly dull business.
8. He asked the servant what the artist would pay him.
9.  Because he was wondering how he would get the paint off 

afterwards.
10. Oh, they were very nice about it, and let me take lessons.
11. He thought I should never be a painter.
12. Because we do a lot of trade with England.
13. He says in nine or ten years.
14.  Because he knew the Government wouldn’t let him take 

it out of England.
15. It doesn’t matter what the picture is.
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III. Ðàññòàâüòå ñëîâà â ïðàâèëüíîì ïîðÿäêå:

1. You in England are staying how much longer?
2. I here for another year shall be at any rate.
3. When you leave here to do what are you going?
4. Your stay here you have enjoyed?
5. With my father all this before I left home I discussed.
6.  Pleasant it would be I knew, but such interesting people 

I should meet I didn’t think.
7. How the paint I shall get off afterwards am I wondering.
8.  A picture on top of the “old master” you to paint I want 

what is it it doesn’t matter.
9. A telegram about a week later from the firm he got.

10.  That my picture in the British Museum would hang he 
said after long were forgotten Rubens and Rembrandt.

IV. Çàìåíèòå îäíèì ñëîâîì ñëåäóþùèå ñëîâîñî÷åòàíèÿ. Âñå 
íåîáõîäèìûå ñëîâà åñòü â óðîêå. Â ñêîáêàõ äàíà ïåðâàÿ áóêâà 
ñëîâà è êîëè÷åñòâî áóêâ.

1. trade and the getting of money (b — — — — — — —).
2. not interesting (d — — —).
3. à lot of money: wealth (f — — — — — —).
4. to make up one’s mind (d — — — — —).
5. to be unable to make up one’s mind (h — — — — — — —).
6. house or room used as a place of business (o — — — — —).
7. to give up one’s work when one is old (r — — — — —).
8. to get pleasure from (e — — — —).
9. to have in mind, not to forget (r — — — — — — —).

10.  arrangement so that all parts work together well (o — — 
— — — — — — — — —).

Ñî÷èíåíèå

1.  Ðàññêàæèòå (ïèñüìåííî èëè óñòíî): 
à) î ðûáàêå, êîòîðûé íå õîòåë ïîçèðîâàòü, 
á) î êàðòèíå Õàéðàìà Áóñòà.

2. Ïåðåñêàæèòå, êàê Îëàô îïèñûâàåò ñâîþ æèçíü.

THE BIRDS THAT LIKED MILK

Îòâåòüòå íà âîïðîñû ê êàðòèíêàì, èñïîëüçóÿ ñëåäóþùèå 
ñëîâà: bag, bottle, fence, full, empty, beak, milkman.



Picture 1. What is the woman carrying in her 
right hand? Where do you think she is going? 
Do you think she will be away from home for 
an hour or two or a day or two? What makes 
you think that? What is she holding in her left 
hand? What can you see near the door-step? Is 
that milk bottle full or empty?

Picture 2. Who are watching her? Where are 
the birds? Where is she putting the note? What 
do you think she has written on it? What has 
she done with her bag?

Picture 3. What is one of the birds doing? 
What is the other one doing?

Picture 4. What is the bird doing now? What 
is it carrying in its beak? How do you know that 
the bottle is empty? Has the artist made it clear 
to you?

Picture 5. What is this man? What is he car-
rying? How many bottles of milk has he left on 
the door-step? Is it a full bottle or an empty 
one? What has he done with the empty bottle? 
Where are the birds? What are they doing?

Picture 6. Where are the birds now? What 
are they doing? Why did they take away the 
note?

À òåïåðü ñîñòàâüòå (óñòíî èëè ïèñüìåííî) ðàññêàç ñ íàçâà-

íèåì “THE BIRDS THAT LIKED MILK”.
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L E S S O N  3L E S S O N  3

DIRECT AND INDIRECT SPEECH (I)

Ìû ìîæåì ïåðåäàòü ÷üå-ëèáî âûñêàçûâàíèå äâóìÿ ñïî-
ñîáàìè. Ìû ìîæåì ïðèâåñòè ñëîâà ãîâîðÿùåãî îò ïåðâîãî 
ëèöà. Íàïðèìåð: Pedro said, “I want to go to Cambridge.”

Ýòî ïðÿìàÿ ðå÷ü (Direct Speech). Ñ äðóãîé ñòîðîíû, âìå-
ñòî òîãî, ÷òîáû ïðèâîäèòü âûñêàçûâàíèå Ïåäðî, ìû ìîæåì 
ïåðåäàòü åãî îò 3-ãî ëèöà ñëåäóþùèì îáðàçîì:

Pedro said that he wanted to go to Cambridge.
Ýòî íåïðÿìàÿ, èëè êîñâåííàÿ, ðå÷ü (Indirect or Reported 

Speech). Â óðîêå 2 íàì âñòðåòèëèñü îáà ñïîñîáà ïåðåäà÷è 
âûñêàçûâàíèÿ. Âîò ýòè ïðèìåðû:

Direct Indirect

1.  “The only life for me is 
a life of art.”

1.  Olaf said that the only life 
for him was a life of art.

2.  “It’s an easy way to earn 
two pounds.”

2.  Hob said that it was an easy 
way to earn two pounds.

3.  “I know that, but I am 
wondering how I shall get 
the paint off afterwards.”

3.  The man said that he knew 
that, but he was wondering 
how he would get the paint 
off afterwards.

4.  Pedro’s father said, “I 
want you to spend a year in 
Paris and a year in Ger-
many so that you can get 
a really good knowledge of 
French and German.”

4.  He said that he wanted me 
to spend a year in Paris and 
a year in Germany so that 
I could get a really good 
knowledge of French and 
German.

5.  He said, “Your picture will 
hang in the British Muse-
um long after Rubens and 
Rembrandt are forgotten.”

5.  He said that my picture 
would hang in the British 
Museum long after Ru-
bens and Rembrandt were 
forgotten.

6.  He said, “In nine or ten 
years’ time I want to retire, 
and by that time you will be 
able to run the business.”

6.  He said that in nine or ten 
years’ time he wanted to re-
tire, and by that time I should 
be able to run the business.

Âû, íàâåðíîå, îáðàòèëè âíèìàíèå, ÷òî âñå ãëàãîëû, êî-
òîðûå â ïðÿìîé ðå÷è èñïîëüçîâàëèñü â íàñòîÿùåì âðåìå-
íè, â êîñâåííîé ðå÷è óïîòðåáëÿþòñÿ â ïðîøåäøåì.
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The only life is à life of 

art

The only life was a life 

of art
You can get a good 

knowledge of English

I could get a good knowl-

edge of English
Your picture will hang My picture would hang 
I want to retire Íå wanted to retire

È ýòî íå óäèâèòåëüíî, ïîñêîëüêó ìû ñîîáùàåì î òîì, î 
÷åì ãîâîðèëîñü â ïðîøëîì.

Ãëàãîëû will è shall èìåþò ñëåäóþùèå ôîðìû ïðîøåäøåãî 
âðåìåíè: would è should ñîîòâåòñòâåííî. Íà ïåðâûé âçãëÿä 
êàæåòñÿ àáñóðäíûì îáðàçîâûâàòü ôîðìó ïðîøåäøåãî 
âðåìåíè ãëàãîëîâ, ó÷àñòâóþùèõ â îáðàçîâàíèè áóäóùåãî 
âðåìåíè. Äåéñòâèòåëüíî, êîãäà Îëàô ãîâîðèò: “I know it will 
be pleasant in England,” — îí ïîäðàçóìåâàåò áóäóùåå âðåìÿ è 
ïîëüçóåòñÿ ãëàãîëîì will. Íî êîãäà îí ãîâîðèò Ïåäðî: “I knew 
it would be pleasant in England,” — îí ìûñëåííî âîçâðàùàåòñÿ 
â ïðîøëîå è ãîâîðèò î òîì, ÷òî áûëî, âêëàäûâàÿ â ñâîè ñëîâà 
ïîíÿòèå áóäóùíîñòè. Òàêîå èñïîëüçîâàíèå ãëàãîëîâ should è 
would íàçûâàåòñÿ «áóäóùåå â ïðîøåäøåì» (Future in the Past).

Ìû óæå ãîâîðèëè, ÷òî ïðîøåäøåå âðåìÿ (ò. å. «áóäóùåå â 
ïðîøåäøåì») îò will — would, à îò shall — should. Ñëåäóþùèå 
ïðèìåðû, íà ïåðâûé âçãëÿä, ïðîòèâîðå÷àò ýòîìó: 

Direct Indirect

“I am wondering how I shall 
get the paint off.”

He was wondering how he 
would get the paint off.

“You will be able to run the 
business.”

He said that I should be able to 
run the business.

Ho should è would èñïîëüçóþòñÿ òî÷íî â òàêîì æå ñìûñëå, 
êàê shall è will.

Âû ïîìíèòå ôîðìû ãëàãîëîâ shall è will:
I shall  We shall
You will  They will
He, she, it will

À âîò ôîðìû should è would:
I should  We should
You would  You would
He, she, it would  They would

Ïîýòîìó â ïðèâåäåííûõ ïðèìåðàõ I shall (1-å ë.) ñòàíî-
âèòñÿ he would (3-å ë.); you will (2-å ë.) ñòàíîâèòñÿ I should 
(1-å ë.).


